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Bulgar balladry, as also the whole unsophisticated tableau. It is
used again, without historical attachments, in Vidra and Patinas
(Alecsandri 273 8), and has come from the cycle of Marko Kra-
Ijevic. The same John Hunyadi is the hero ofjancu Vodd (Teodo-
rescu, p. 490), which is based on a Serbian original. The horrid
fate of Constantine Brancoveanu in 1714—slaughtered after his
three sons had been decapitated before his eyes—is the subject of
a ballad that rises to the height of the occasion (Alecsandri 52). In
general, however, the historical element in balladry belongs less to
the facts than to the setting. Under the. Turkish yoke the themes of
poetry could hardly be national, especially as the principates had
never yet been brought into union. But the Moldavians had to
struggle against the Xogai Tatars of the Steppes, and those who
dwelt by the Danube were exposed to the scandalous exactions of
Turkish tax-gatherers. These are vividly portrayed in Tudord
(Teodorescu, p. 675) and in the ballad entitled Ilhwuia Sandului
(Teodorescu, p. 635). Roman Gme Grozovanul (Alecsandri 25) is
an exciting ballad of escape from the Nogai nomads.
Toma Alimos (Alecsandri 24) portrays the lawlessness which
such oppression brings. It is one of the best of Rumanian ballads,
and is characteristic in the passivity, at least at the beginning, of
its hero. Toma is resting at ease when a certain Manea creeps up
on him. Mortally wounded, Toma contrives to push in again his
entrails and pursue and kill his murderer. The poem is akin to
those of bandits, of which the perfected examples are Golea
(Teodorescu, p. 584) and Corbea (Alecsandri 35).
As in Bulgaria, so in Rumania there are some excellent ballads
of a supernatural character. The best is Sun and Moon or lleana
Cosdnxeana (Alecsandri 9). It exploits, in the interest of aetiolog-
ical myth, the well-known ballad motif of the avoidance of incest:
the poem explains why two heavenly bodies, which always regard
each other, can never meet. The Sun's outrageous wooing and the
swooning terror of the Moon lead up to a simple situation of
tragedy which only God's word can resolve. Balauntl (Alecsandri
4) is about a hero sacrificed to a dragon by his mother's malison.
The Cuckoo and Turtledove (Alecsandri 3) would be supernatural,
since it attributes speech to dumb animals, were it not rather
to be considered as allegorical. While these superstitions are
doubtless old, the ballads need not be considered the oldest of
their class.

